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Fritz Brosius - Memorial Brochure

Title: Memorial Brochure
Date: 1992
Medium:
Size: Pages 5½"x8"
Version:
Repositories: The Richard Harrison Collection of Calligraphy and Lettering, San Francisco Public Library, San Francisco, CA

Fritz Brosius - Memorial Brochure

Fritz Brasi us
September 13, 190+ -Mayzj, 1992

Title:

Date:

Medium:

Size:

Version:

Repositories:

Pages 5%"x8"

The Richard Harrison Collection of Calligraphy and Lettering, San Francisco Public Library, San Francisco, CA

Memorial Brochure

1992
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Title: Memorial Brochure
Date:

1992Medium:
Size: Original 16.5" x12"

Repositories: 
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Fritz Brosius
Available Woodcuts

Title: Berlin 1922
Date: 1933

Medium: woodcut. No. Prints: 1
Size: sheet 8"x11", image 6¼"x8¼"

Version: signed l.r. “Fritz Brosius”.  
Repositories: The Gabor Peterdie International Print

Collection at Silvermine Arts Center, New
Canaan, CT.

Title: Grand Tetons
Date: 1955

Medium: woodcut. No. Prints: 2

Size: 18½"x24" 
Version: 6/20

Repositories:

Title: Mermaid #1
Date: 1955

Medium: three‐color woodcut. No. Prints: 1

Size: 23½"x16½"
Version: signed l.r. “Fritz Brosius”

Repositories: The Gabor Peterdie International Print
Collection at Silvermine Arts Center, New
Canaan, CT.

Title: 3 Fishermen
Date: 1955

Medium: woodcut. No. Prints: 1

Size: 11½"x16¼"
Version:

Repositories:
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Title: Mermaid #2
Date: 1955

Medium: three‐color woodcut. No. Prints: 4
Size: 23½"x16½"

Version: signed l.r. “Fritz Brosius”
Repositories: The Gabor Peterdie International Print

Collection at Silvermine Arts Center, New
Canaan, CT.

Title: Serenade
Date: 1955

Medium: two‐color woodcut. No. Prints: 2
Size: 18"x24"

Version: 1/25 (plus 2 more). Signed l.r. “Fritz
Brosius”

Repositories: The Gabor Peterdie International Print
Collection at Silvermine Arts Center, New
Canaan, CT.

Title: Serenade (green)
Date: 1955

Medium: two‐color woodcut. No. Prints: 1
Size: 18"z24"

Version: 2/25
Repositories:

Title: Richard III, Death of the Princes
Date: 1956

Medium: five‐color woodcut. No. Prints: 4
Size: sheet 25"x34", image 16½"x24"

Version: signed l.r. “Fritz Brosius”
Repositories: The Gabor Peterdie International Print

Collection at Silvermine Arts Center, New
Canaan, CT.

Title: Richard III, Death of the Princes 
Hangman’s noose only

Date: 1956
Medium: two‐color woodcut. No. Prints: 2

Size: sheet 25"x34", image 16½"x24"
Version:

Repositories:
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Title: Perkins Cove
Date: c. 1956

Medium: two‐color woodcut. No. Prints: 3
Size: sheet 25"x19", image 24"x15½"

Version: 5/7; l.r. chop “FB”
Repositories: The Gabor Peterdie International Print

Collection at Silvermine Arts Center, New
Canaan, CT.

Title: Perkins Cove, yellow
Date: c. 1956

Medium: three‐color woodcut. No. Prints: 2
Size: 24"x15½"

Version: 2/5
Repositories:

Title: The Ape
Date: 1956

Medium: woodcut. No. Prints: 2
Size: 29¼"x18¼”

Version: signed l.r. “Fritz Brosius”  
Repositories: The Gabor Peterdie International Print

Collection at Silvermine Arts Center, New
Canaan, CT.

Title: New York Madonna
Date: 1957

Medium: woodcut. No. Prints: 1
Size: 29"x18"

Version: signed l.r. “Fritz Brosius”
Repositories: The Gabor Peterdie International Print

Collection at Silvermine Arts Center, New
Canaan, CT.

Fairfield University Art Museum
Fairfield, CT.
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Title: Eve
Date: 1957

Medium: two‐color woodcut (dark green, black). No Prints: 14
Size: sheet 40"x15c", image 32½"x11¾"

Version: signed l.r. “Fritz Brosius”
Repositories: The Miriam and Ira D. Wallach Division of

Art, Prints and Photographs, New York 
Public Library.
The Gabor Peterdie International Print 
Collection at Silvermine Arts Center, New 
Canaan, CT.
Fairfield University Art Museum
Fairfield, CT.

Title: Adam
Date: 1956

Medium: two‐color woodcut (dark green, black). No Prints: 5
Size: sheet 40"x15c", image 32½"x11¾" 

Version: signed l.r. “Fritz Brosius” 
Repositories: The Miriam and Ira D. Wallach Division of

Art, Prints and Photographs, New York
Public Library.
The Gabor Peterdie International Print
Collection at Silvermine Arts Center, New
Canaan, CT.
Fairfield University Art Museum
Fairfield, CT.

Title: Daphne
Date: 1959

Medium: three‐color woodcut. No Prints: 4
Size: 39½"x12½"

Version: 7/9
Repositories: The Gabor Peterdie International Print

Collection at Silvermine Arts Center, New 
Canaan, CT.
Fairfield University Art Museum
Fairfield, CT.

Title: Three Characters
Date: 1959

Medium: four‐color woodcut with pencil. No Prints: 1

Size: sheet 31"x24", image 24"x18"
Version: chop l.r. “FB”

Repositories: The Gabor Peterdie International Print
Collection at Silvermine Arts Center, New
Canaan, CT.
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Title: White Knight
Date: 1959

Medium: three‐color woodcut. No Prints: 3
Size: 28"x17½" 

Version: 8/20 signed l.r. “Fritz Brosius”
Repositories: The Gabor Peterdie International Print

Collection at Silvermine Arts Center, New
Canaan, CT.

Title: Richard III, The Three Queens
Date: c. 1959

Medium: three‐ color woodcut. No Prints: 1
Size: sheet 24½"x34", image 16 ½"x24"

Version: 1 of 2
Repositories: The Gabor Peterdie International Print

Collection at Silvermine Arts Center, New
Canaan, CT.

Title: Richard III
Date: 1959

Medium: four‐color woodcut. No Prints: 2

Size: sheet 25"x34", image 18" x 24"
Version: 8/8, signed l.r. “Fritz Brosius”

Repositories: The Gabor Peterdie International Print
Collection at Silvermine Arts Center, New
Canaan, CT.

Title: Corvara (Dolomites),
Date: c. 1959

Medium: woodcut. No Prints: 1
Size: sheet 19½"x26", image 15"x22½"

Version: chop “FB”
Repositories: The Gabor Peterdie International Print

Collection at Silvermine Arts Center, New
Canaan, CT.

Title: Invention
Date: 1960

Medium: woodcut. No Prints: 6
Size: 24"x14½"

Version: 9/30
Repositories: The Gabor Peterdie International Print

Collection at Silvermine Arts Center, New 
Canaan, CT.
Fairfield University Art Museum
Fairfield, CT.
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Title: Phoenix
Date: 1960

Medium: woodcut. No Prints: 2

Size: 31¾"x9¼"
Version:

Repositories:

Title: Daedelus
Date: c. 1961

Medium: two‐color woodcut (blue and black). No Prints: 2
Size: 19¼"x14"

Version: 6/40
Repositories: The Gabor Peterdie International Print

Collection at Silvermine Arts Center, New 
Canaan, CT.
Fairfield University Art Museum
Fairfield, CT.

Title: Prometheus
Date:  1961

Medium: woodcut. No Prints: 1
Size:  19"x14½"

Version:
Repositories: Prometheus Research Library, NY, NY.

Prometheus Research Library, Alameida,
CA.
The Gabor Peterdie International Print
Collection at Silvermine Arts Center, New
Canaan, CT.

Title: Sea King
Date: 1970
Medium: woodcut. No. Prints: 8 
Size: 14"x8½"
Version: 3/20  
Repositories:
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Title: Chacun à son goût
Date:
Medium: woodcut. No Prints: 2
Size: 13"x20"
Version: 8/20
Repositories:  The Richard Harrison Collection of Calligraphy and

Lettering, San Francisco Public Library, San
Francisco, CA
The Herb Lubalin Study Center of Design and
Typography, Cooper Union, New York, NY

Title: Tempora mutantur
Date:
Medium: woodcut, grey paper. No Prints: 2
Size: 12½"x16½"
Version: signed l.r. w/ Chop FB
Repositories:  The Richard Harrison Collection of Calligraphy and

Lettering, San Francisco Public Library, San
Francisco, CA
The Herb Lubalin Study Center of Design and
Typography, Cooper Union, New York, NY

Title: Navajos
Date: 1961
Medium: three color woodcut. No Prints: 2
Size: 24"x28"
Version: 11/30 
Repositories:

Title: Snake
Date:
Medium: woodcut
Size: 9 ½" x 47"
Version
Repositories:   The Miriam and Ira D. 
Wallach Division of Art, Prints and 
Photographs, New York Public Library

Page 9

Page 9



Title: Wolf (blue)
Date: 1961

Medium: woodcut
Size: 14"x16"

Version:
Repositories: The Gabor Peterdie International Print

Collection at Silvermine Arts Center, New
Canaan, CT.

Title: Wolf
Date: 1961

Medium: woodcut
Size: 14"x16"

Version:
Repositories:

Title: Pigeons
Date: 1961

Medium: three-color woodcut
Size: 40"x12"

Version: 2/6
Repositories:

Title: Bather
Date: c. 1961
Medium: woodcut
Size: 9½"x31"
Version:
Repositories: The Miriam and Ira D. Wallach

Division of Art, Prints and
Photographs, New York Public

Library.

Fairfield University Art Museum
Fairfield, CT.
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Title: Judith and Holofernes,
Date: 1962

Medium: five‐color woodcut. Sets: 6
Size: triptych, center sheet

24"x18½", image 22"x16", left
and right panels sheet
24"x10½", image 22"x8½”

Version:
Repositories: The Miriam and Ira D. Wallach Division

of Art, Prints and Photographs, New 
York Public Library.
The Gabor Peterdie International Print 
Collection at Silvermine Arts Center,  
New Canaan, CT.
Prometheus Research Library, NY, NY.
Fairfield University Art Museum
Fairfield, CT.

Title: Gay Head
Date: ca. 1965

Medium: woodcut. 1 blue; 1 black
Size: 12"x38½" 

Version:

Repositories: The Miriam and Ira D.
Wallach Division of Art, Prints and 
Photographs, New York Public Library.
Fairfield University Art Museum
Fairfield, CT.

Title: Mother
Date: c. 1965
Medium:  woodcut. No. Prints: 3

Size: 18¼"x12"
Version:
Repositories:

Title: Ophelia
Date: 1973
Medium:  three-color woodcut. No. Prints: 5 
Size:         sheet 16⅜"x21⅜”, image 12"x19½" 
Version:    2/15
Repositories: The Gabor Peterdie International

Print Collection, Silvermine Arts 
Center, New Canaan, CT
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Title: De gustibus
Date:

Medium: woodcut. No Prints: 2
Size: 18"x11½"
Version:
Repositories: The Richard Harrison Collection of

Calligraphy and Lettering, San Francisco
Public Library, San Francisco, CA

Title: The Boy is Father...
Date:

Medium: woodcut. No. Prints: 3
Size:

Version: 6/30 4 versions. Signed l.r. “Fritz
Brosuis” plus chop FB

Repositories: The Richard Harrison Collection of
Calligraphy and Lettering, San Francisco
Public Library, San Francisco, CA

Title: Gaudeamus igitur
Date:

Medium: woodcut. No. Prints: 4
Size:

Version: 11/30. 6 colored. Signed l.r. “Fritz
Brosius”. Plus Chop FB

Repositories: The Richard Harrison Collection of
Calligraphy and Lettering, San Francisco
Public Library, San Francisco, CA

Date:
Medium:

Size:
Version:

Repositories:

Cogito ergo sum
woodcut. No. Prints: 2
9¼"x12"
signed l.r. “Fritz Brosius”
The Richard Harrison Collection of 
Calligraphy and Lettering, San Francisco 
Public Library, San Francisco, CA

The Herb Lubalin Study Center of Design 
and Typography, Cooper Union, New 
York, NY. Click Here for the original 
woodblock

The Herb Lubalin Study Center of Design 
and Typography, Cooper Union, New York, 
NY. Click Here for the original woodblock

The Herb Lubalin Study Center of Design and 
Typography, Cooper Union, New York, NY

The Herb Lubalin Study Center of Design and 
Typography, Cooper Union, New York, NY
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Fritz Brosius
Selected Watercolors

Title: Autumn
Date:    ϭϵϳϯ

Medium: watercolor
Size: 18"x24"

Version: chop l.r. FB
Repositories:

Title: Railroad Crossing
Date:       ϭϵϳϯ

Medium: watercolor
Size: 30"x18"

Version:
Repositories:

Title: Ewen Park

Date:        ϭϵϳϯ
Medium: watercolor

Size: 18"x24"
Version: signed l.r. Fritz Brosius, chop FB

Repositories:

Title: Ewen Park
Date:      ϭϵϳϯ

Medium: watercolor
Size: 18"x24"

Version: chop l.r. FB
Repositories:

Page 13



Title: Waterfall
Date:       ϭϵϳϯ

Medium: watercolor
Size: 18"x24"

Version:
Repositories:

Title: Charon
Date:

Medium: watercolor
Size: 18"x24"

Version: chop l.r. FB
Repositories:

Title: Coulon
Date:

Medium: sketch
Size: 18"x24"

Version: chop l.r. FB
Repositories:

Title: Coulon
Date:

Medium: watercolor
Size: 18"x24"

Version: chop l.r. FB 
Repositories:       Private Collection

Title: Mangrove Swamp
Date:

Medium: watercolor
Size: 18"x24"

Version: 
Repositories:      Private Collection

1972

1972

1972

1969

Private Collection
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Title: Mangroves
Date:

Medium: watercolor
Size: 18"x24"

Version:
Repositories:

Title: SĂƌĂƐŽƚĂ
Date:

Medium: watercolor
Size: 18"x24"

Version:
Repositories:

Title: Grand Canyon
Date:

Medium: watercolor
Size: 18"x24"

Version:
Repositories:

Title: Cape Anne
Date:

Medium: watercolor
Size: 18"x24"

Version: signed l.r. Fritz Brosius
Repositories:

Title: Falcon
Date:

Medium: watercolor
Size: 18"x24"

Version:
Repositories:

1969

1969

1976

Private Collection

Private Collection

Private Collection
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Title: Tour de l’Horloge ‐ Avalon,
Date:

Medium: watercolor
Size: 18"x24"

Version: signed l.r. Fritz Brosius
Repositories:

Title: On the Way to the Matterhorn
Date:

Medium: watercolor
Size: 18"x24"

Version: signed l.r. Fritz Brosius
Repositories:

Title: Matterhorn
Date:

Medium: watercolor
Size: 18"x24"

Version:
Repositories:

Title: Monhegan
Date:

Medium: watercolor
Size: 18"x24"

Version:
Repositories:

Title: La Have Island
Date:

Medium: watercolor
Size: 18"x24"

Version: signed l.r. FF
Repositories:

1972

1957

1957

Private Collection
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Title: Patagonia
Date:

Medium: watercolor
Size: 18"x24"

Version:
Repositories:

Title: Squeaker Hole
Date:

Medium: watercolor
Size: 18"x24"

Version:
Repositories:

Title: Mt. Desert Island
Date:

Medium: watercolor
Size: 18"x24"

Version: signed l.r. Fritz Brosius
Repositories:

"

Title: New Jersey
Date:        ĐĂ͘ ϭϵϲϱ

Medium: watercolor
Size: 18"x24"

Version:
Repositories:

Title: Haverstraw
Date:

Medium: pen & ink
Size: 18"x24"

Version:
Repositories:

Private Collection

Private Collection

Private Collection
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Title: Wilbur Glacier
Date:

Medium: watercolor
Size: 18"x24"

Version:
Repositories:

Title: North Peaks from Six Ponds
Date:

Medium: watercolor
Size: 18"x24"

Version:
Repositories:

Title: Brakoff Mountain ‐ Lassen
Date:

Medium: watercolor
Size: 18"x24"

Version:
Repositories:

Title: North from Plamola Caves
Date:

Medium: watercolor
Size: 18"x24"

Version:
Repositories:

Title: Central Park
Date:

Medium: watercolor
Size: 18"x24"

Version:
Repositories:

1970

1970

Private Collection
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Title: New York Waterfront
Date:

Medium: watercolor
Size: 18"x20"

Version: signed l.r. Fritz Brosius
Repositories:

Title: New York Harbor
Date:       ϭϵϲϱ

Medium: watercolor
Size: 10"x16"

Version: signed l.r. Fritz Brosius
Repositories:

Title: Walled Town (St. Paul‐de‐Vence),

Date:
Medium: watercolor

Size: 18"x24"
Version: signed l.r. Fritz Brosius; chop: FB

Repositories:

Title: Fréchat ‐ Deux Sèvres
Date:

Medium: watercolor
Size:

Version:
Repositories:

Title: Fréchat, Abandoned Farm, Chateau Tison
Date:

Medium: watercolor
Size: 16"x20"

Version:
Repositories:

1972

1974

1974

Private Collection
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Title: Fréchat, Pineau Farm
Date:

Medium: watercolor
Size: 16"x20"

Version:
Repositories:

Title: Provins ‐ L'église Ste. Croix,
Date:

Medium: watercolor
Size: 20"x14"

Version:
Repositories:

Title: Vezelay
Date:

Medium: watercolor
Size: 14"x20"

Version: signed l.r. Fritz Brosius
Repositories:

Title: St. Savinien
Date:

Medium: watercolor
Size: 12"x17"

Version: signed l.r. Fritz Brosius
Repositories:

1974

1972

1972
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Title: Grand Teton
Date:

Medium: watercolor
Size: 14"x20"

Version: signed l.r. Fritz Brosius
Repositories:

Title: La Morna Cove
Date:

Medium: watercolor
Size: 12"x17"

Version: l.r. chop: FB
Repositories:

Title: Menemsha
Date:

Medium: watercolor
Size: 14"x20"

Version:
Repositories:

Title: Winnepesauke
Date:

Medium: watercolor
Size: 14"x20"

Version:
Repositories:

Title: Leaves
Date:

Medium: watercolor
Size: 14"x20"

Version:
Repositories:

Page 21



Title: Untitled
Date:

Medium: watercolor
Size: 14"x20"

Version:
Repositories:

Title: Carvara
Date:

Medium: watercolor
Size: 24"x16"

Version:
Repositories:

Title: Lake George
Date:

Medium: watercolor
Size: 18"x24"

Version: signed l.r. Fritz Brosius
Repositories:

Title: Saints
Date:

Medium: watercolor
Size: 14"x20"

Version:
Repositories:
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Fritz Brosius - Watercolors
“The Grey Pad”

Title: Mousehole
Date:

Medium: ink and watercolor on grey paper
Size: 15"x20"

Version:
Repositories:

Title: High Tide at Southwold Ferry
Date:

Medium: ink and watercolor on grey paper
Size: 15"x24"

Version:
Repositories:

Title: Ionian Coast
Date:

Medium: ink and watercolor on grey paper
Size: 15"x20"

Version:
Repositories:

Title: Summer Cottage at Walsberwide
Date:

Medium: ink and watercolor on grey paper
Size: 15"x20"

Version:
Repositories:

Title: Acropolis
Date:

Medium: ink and watercolor on grey paper
Size: 15"x20"

Version:
Repositories:

1972-74

Private Collection

Private Collection
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Title: Coutances
Date:

Medium: ink and watercolor on grey paper
Size: 15"x20"

Version:
Repositories:

Title: Deux Sèvres
Date:

Medium: ink and watercolor on grey paper
Size: 15"x20"

Version:
Repositories:

Title: Gordes
Date:

Medium: ink and watercolor on grey paper
Size: 15"x20"

Version:
Repositories:

Title: Mallaig
Date:

Medium: ink and watercolor on grey paper
Size: 15"x20"

Version:
Repositories:

Title: Ravine ‐ Edinburgh
Date:

Medium: ink and watercolor on grey paper
Size: 15"x20"

Version:
Repositories:

Private Collection
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Title: Monhegan Island
Date:

Medium: ink and watercolor on grey paper
Size: 15"x20"

Version:
Repositories:

Title: Rising Tide, Monhegan
Date:

Medium: ink and watercolor on grey paper
Size: 15"x20"

Version:
Repositories:

Title: The Dee at Llongollen
Date:

Medium: ink and watercolor on grey paper
Size: 15"x20"

Version:
Repositories:

Title: Valle Crusis Abbey, Llongollen
Date:

Medium: ink and watercolor on grey paper
Size: 15"x20"

Version:
Repositories:

Private Collection
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Fritz Brosius - Kapp Putsch 1920
Title: Kapp Putsch, 1920
Date:

Medium: Tempera
Size: each panel 20"x15"

Version:
Repositories: 
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Spartacus 1918-1919
Title: Spartacus 1918‐1919
Date:

Medium: Silkscreen
Size: 20"x15"

Version:
Repositories: Prometheus Research Library, New York, NY
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Title: Spartacus 1918-19
Date:         1939

Medium:       Silkscreen
Size: 24"x18"

Version:       signed l.l. "Fritz '39". 3 copies. 
Repositories: 
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Fritz Brosius
Alice in Wonderland - 1933 

Title: Alice in Wonderland
Date: 1933
Medium: tempera
Size: 15"x20"
Version: signed l.r. “F.H. Brosius 33"
Repositories:

King and Queen Gryphon and Mock Turtle

Mouse's Tale Caterpillar

Fish and Frog Footmen Mad Tea Party
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Surprise: Bill and White Rabbit Cook, Duchess and Cheshire Cat

Page 30



Fritz Brosius - Miscellaneous

Title: Woman
Date:

Medium: tempera & pencil
Size: 20"x10"

Version:
Repositories:

Title: Office Worker
Date:

Medium: tempera & pencil
Size: 20"x10"

Version:
Repositories:

Title: Old Woman
Date:

Medium: tempera & pencil
Size: 20"x10"

Version:
Repositories:

Brosius - page 1 of 4
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Title: Priest and Nun
Date:

Medium: tempera & pencil
Size: 20"x15"

Version:
Repositories:

Title: Woman Smoking
Date:

Medium: tempera & pencil
Size: 20"x10"

Version:
Repositories:

Title: Woman Walking Dog
Date:

Medium: tempera & pencil
Size: 20"x10"

Version:
Repositories:

Brosius - page 2 of 4
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Title: Woman
Date:

Medium: tempera on board
Size: 20"x15"

Version:
Repositories:

Title: Sketch for "Serenade”
Date:

Medium: tempera
Size: 19½"x14½"

Version:
Repositories:

Title: Berlin
Date: 1938

Medium: tempera & pencil on board
Size: 20"x15"

Version:
Repositories:

Brosius - page 3 of 4
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Title: Co‐op poster
Date: 1938

Medium: tempera & pencil
Size:

Version:
Repositories:

Title: Herakles
Date:

Medium: tempera
Size: 16"x11"

Version: signed l.r. φΡΙΤΖ
Repositories:

Brosius - page 4 of 4

The Herb Lubalin Study Center of Design and Typography, 
Cooper Union, New York, NY.
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Fritz Brosius - Collages

Title: On the Caribbean
Date:

Medium: collage
Size: 14 ½"x20"

Version:
Repositories:

Title: Judgement of Paris
Date:

Medium: collage
Size: 17"x24"

Version:
Repositories:

Title: Red Woman
Date:

Medium: collage
Size: 24"x7"

Version: signed l.r. Fritz Brosius
Repositories:
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Title: Blue Woman
Date:

Medium: collage
Size: 24"x7"

Version: signed l.r. Fritz Brosius
Repositories:

Title: M.C. #1
Date:

Medium: collage
Size: 15"x15"

Version:
Repositories:

Title: America 1968
Date:

Medium: collage
Size: 13½” x19"

Version:
Repositories: The Herb Lubalin Study Center of Design 

and Typography, Cooper Union, New 
York, NY.
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Title: Circus
Date: ca. 1950

Medium: collage
Size: 17¾x19 ½"

Version:
Repositories:

Title: Dancers 1 (Red)
Date: 1958

Medium: collage
Size: 13¾"x20¾"

Version:
Repositories:

Title: Dancers 2 (Red)
Date: 1958

Medium: collage
Size: 13¾"x20¾"

Version:
Repositories:

Title: Dancers 3 (Red)
Date: 1958

Medium: collage
Size: 13¾"x20¾"

Version:
Repositories:

Title: Dancers 4 (Red)
Date: 1958

Medium: collage
Size: 13¾"x20¾"

Version:
Repositories:
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Title: Dancers 1 (Black)
Date: 1958

Medium: collage
Size: 13¾"x20¾"

Version:
Repositories:

Title: Dancers 2 (Black)
Date: 1958

Medium: collage
Size: 13¾"x20¾"

Version:
Repositories:
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Fritz Brosius - Calligraphy
Woodcuts

Title: Chacun à son goût
Date:
Medium: woodcut
Size: 13"x20"
Version: 8/20
Repositories: The Richard Harrison Collection of

Title: In as much as...
Date:
Medium: woodcut
Size:
Version:

17"x11"
signed l.r. “Fritz Brosius” Have block

Repositories: The Richard Harrison Collection of
Calligraphy and Lettering, San Francisco
Public Library, San Francisco, CA.

Tempora mutantur
woodcut, grey paper
12½"x16½"

Title:
Date: 
Medium: 
Size: 
Version:             Have block

signed l.r. w/ Chop FB

Repositories: The Richard Harrison Collection of
Calligraphy and Lettering, San Francisco 
Public Library, San Francisco, CA.

Calligraphy and Lettering, San Francisco 
Public Library, San Francisco, CA.
The Herb Lubalin Study Center of Design and 
Typography, Cooper Union, New York, NY.

The Herb Lubalin Study Center of Design and 
Typography, Cooper Union, New York, NY.
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Title: De gustibus
Date:
Medium: woodcut
Size: 18"x11½"
Version:
Repositories: The Richard Harrison Collection of

Title: The Boy is Father...
Date:

Medium: woodcut
Size:

Version:

Repositories:

Title: Gaudeamus igitur
Date:

Medium: woodcut
Size:

Version:

Repositories:

11/30. 6 colored. Signed l.r. “Fritz 
Brosius”. Plus Chop FB
The Richard Harrison Collection of 
Calligraphy and Lettering, San Francisco 
Public Library, San Francisco, CA.

Date:
Medium:

Size:
Version:

Repositories:

Cogito ergo sum
woodcut
9¼"x12"
signed l.r. “Fritz Brosius”
The Richard Harrison Collection of 
Calligraphy and Lettering, San Francisco 
Public Library, San Francisco, CA.

The Herb Lubalin Study Center of Design 
and Typography, Cooper Union, New 
York, NY. 

The Herb Lubalin Study Center of Design 
and Typography, Cooper Union, New York, 
NY. 

Calligraphy and Lettering, San Francisco 

Public Library, San Francisco, CA.

The Herb Lubalin Study Center of Design and 

Typography, Cooper Union, New York, NY.

6/30 4 versions. Signed l.r. “Fritz
Brosuis” plus chop FB. Have block
The Richard Harrison Collection of 
Calligraphy and Lettering, San Francisco Public  
Library, San Francisco, CA.
The Herb Lubalin Study Center of Design and 
Typography, Cooper Union, New York, NY.
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Title: Gnothi Seauton [know thyself]
Date:

Medium: woodcut
Size: 12½"x19"

Version: 10/25. Signed l.r. “Fritz Brosius” 
Repositories: The Richard Harrison Collection of

Title: Prometheus
Date:

Medium: woodcut

Size: 19"x14½"

Version:       Have block
Repositories: The Richard Harrison Collection of

Calligraphy and Lettering, San Francisco 
Public Library, San Francisco, CA. 
Prometheus Research Library, NY, NY

Title: Give me a place to stand and I shall
move the earth  (Archimedes)

Date: 1960
Medium: woodcut

Size: 19½"x14"
Version: signed l.r. “Fritz Brosius”  Have block 

Repositories: The Richard Harrison Collection of
Calligraphy and Lettering, San Francisco 
Public Library, San Francisco, CA.
The Gabor Peterdie International Print 
Collection, Silvermine Arts Center, New 
Canaan, CT.

Title: Daedelus
Date: 1960

Medium: woodcut
Size: 19½"x14"

Version: 6/40
Repositories: The Richard Harrison Collection of

Calligraphy and Lettering, San Francisco 
Public Library, San Francisco, CA.
The Gabor Peterdie International Print 
Collection, Silvermine Arts Center, New 
Canaan, CT.

Calligraphy and Lettering, San Francisco 
Public Library, San Francisco, CA.
The Herb Lubalin Study Center of Design and 
Typography, Cooper Union, New York, NY.
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Title: The Night Has a Thousand Eyes
Date: 1961

Medium: three‐color woodcut
Size: 12"x33"

Version: plus 4 more
Repositories: The Richard Harrison Collection of

Calligraphy and Lettering, San Francisco
Public Library, San Francisco, CA
The Gabor Peterdie International Print
Collection, Silvermine Arts Center, New
Canaan, CT

Title: The Day But One
Date: 1961

Medium: two‐color woodcut
Size: 13½"x24"

Version:
Repositories: The Richard Harrison Collection of

Calligraphy and Lettering, San Francisco
Public Library, San Francisco, CA
The Gabor Peterdie International Print
Collection, Silvermine Arts Center, New
Canaan, CT
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Fritz Brosius
Calligraphy - Pen & Ink

Title: "Give a man a fish...”
Date:

Medium: pen & ink
Size: 17"x14

Version:
Repositories: The Richard Harrison Collection of Calligraphy

and Lettering, San Francisco Public Library, San
Francisco, CA

Title: Give a Man a Fish...
Date:

Medium: pen & ink
Size: 16½"x14"

Version:
Repositories: The Richard Harrison Collection of Calligraphy

and Lettering, San Francisco Public Library, San
Francisco, CA
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Title: Tomorrow and tomorrow...
Date:

Medium: pen & ink
Size: 17"x11"

Version:
Repositories: The Richard Harrison Collection of Calligraphy

and Lettering, San Francisco Public Library, San
Francisco, CA

Title: To be or not to be...
Date:

Medium: pen & ink
Size: 17"x14"

Version:
Repositories: The Richard Harrison Collection of Calligraphy

and Lettering, San Francisco Public Library, San
Francisco, CA

Page 44



Title: In the beginning...
Date:

Medium: pen & ink
Size: 14"x8½"

Version:
Repositories: The Richard Harrison Collection of Calligraphy

and Lettering, San Francisco Public Library, San
Francisco, CA

Title: In the beginning...
Date:

Medium: pen & ink
Size: 17"x14"

Version:
Repositories: The Richard Harrison Collection of Calligraphy

and Lettering, San Francisco Public Library, San
Francisco, CA
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Title: Heroism ‐ Emerson
Date:

Medium: pen & ink
Size: 13"x10"

Version:
Repositories: The Richard Harrison Collection of Calligraphy

and Lettering, San Francisco Public Library, San
Francisco, CA

Title: "Doth the hawk fly...” Book of Job
Date:

Medium: pen & ink
Size: 17"x14"

Version:
Repositories: The Richard Harrison Collection of Calligraphy

and Lettering, San Francisco Public Library, San
Francisco, CA
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Title: "What a piece of work is a man...” Hamlet
Date:

Medium: pen & ink
Size: 17"x11"

Version:
Repositories: The Richard Harrison Collection of Calligraphy

and Lettering, San Francisco Public Library, San
Francisco, CA

Title: "Rise up my love...”, Song of Solomon
Date:

Medium: pen & ink
Size: 16¾"

Version: signed l.r. “Fritz”
Repositories: The Richard Harrison Collection of Calligraphy

and Lettering, San Francisco Public Library, San
Francisco, CA
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Title: "Behold thou art fair, my love...”, Song of
Solomon

Date:
Medium: pen & ink

Size: 11"x17"
Version: signed l.r. “Fritz”

Repositories: The Richard Harrison Collection of Calligraphy

Title: “"Mistress mine...”, Robert Burns
Date:

Medium: pen & ink
Size: 14"x16¾"

Version: signed l.r. “Fritz”
Repositories: The Richard Harrison Collection of Calligraphy

and Lettering, San Francisco Public Library, San 
Francisco, CA.

and Lettering, San Francisco Public Library, San 

Francisco, CA.

The Herb Lubalin Study Center of Design and 

Typography, Cooper Union, New York, NY. 
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Title: Spondylolisthesis
Date:

Medium: pen & ink
Size: 15½"x9¾"

Version: chop l.r. “FB”
Repositories: The Richard Harrison Collection of Calligraphy

and Lettering, San Francisco Public Library, San 
Francisco, CA.

Title: Prometheus
Date:

Medium: pen & ink
Size:

Version: signed l.r. “Fritz”
Repositories: The Richard Harrison Collection of Calligraphy

and Lettering, San Francisco Public Library, San 
Francisco, CA.

Prometheus Research Library, NY, NY.

The Herb Lubalin Study Center of Design and 
Typography, Cooper Union, New York, NY.
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Title: "I cannot believe...” Camus
Date:

Medium: pen & ink
Size:

Version:
Repositories: The Richard Harrison Collection of Calligraphy

and Lettering, San Francisco Public Library, San
Francisco, CA

Title: Behold, thou art fair
Date:

Medium: pen & ink
Size:

Version:
Repositories: The Richard Harrison Collection of Calligraphy

and Lettering, San Francisco Public Library, San
Francisco, CA

Page 50

QEDTitle:
Date:

pen and ink/watercolorMedium:
Size:
Version:

13"x16½"
signed l.r. with Chop: FB

Repositories: The Richard Harrison Collection of
Calligraphy and Lettering, San Francisco 
Public Library, San Francisco, CA.



Fritz Brosius, The Ancient Mariner, a portfolio.
Title: The Ancient Mariner, a portfolio
Date: c. 1985
Medium: Pen and ink and watercolor
Size: 11¾" x 18"
Version:
Repositories: The Richard Harrison Collection of Calligraphy and Lettering, San Francisco Public Library, San

Francisco, CA

Fritz Brosius, The Ancient Mariner, a portfolio.

77/f Ancient Mariner

o

Title: The Ancient Mariner, a portfolio

Date: c. 1985

Medium: calligraphy and watercolor

Size: 11%" x 18"

Version:

Repositories: The Richard Harrison Collection of Calligraphy and Lettering, San Francisco Public Library, San
Francisco, CA

He holds him
withhisglitterinq eue-

The Wedding 6uest
( stoodstill.

And listens
tike a threegearschild

The Marinerhathhis will.
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1

hid now
the Stormslasf ca/neand

He was tyrannousandstrong.
Hestruck

with his o'ertaking wings
hid chasedus southalong.
With slopingmast

anddippingprow,
As whopursued

with yell.andb/ow
Still treads ~

the shadowofhistfoe,
hid ft vwardbe/idshishead,

* the ship dronefast .

the ship was cheered,
theharbor cleared,

Merrily did we drop
Below the kirk .

belowthehi/i.
Below the lighthouse top .

The Sun ca/ne up
upon the/eft,

Outof the sea ca/ne'he/
hidhe shone bright,

andon ti/e ii/ht
Wentdown into thesea
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1

\)

4nd now therecame
both mistandsnow,

biditgrew wondrous cold :
-bidicemasthiyh.

ca/nefloating by.
Asgreen as emeraJd.

7/id through the drifts
the snowg c/iftts

Did senda dismalsheen :
dorshapes oftmen

nor beasts wehen -
The ice wasallbetween .

ft length did cross
an Albatross

Thorough thefog it came ;
-is ifithad been

a Christian soal ,

A)e hailedit in Cods name .

Itate thefooditne'erhadeat ,
bid round

andnounditflew .
The ice didsplit

witha thunderfit
The helmsman

steered us th/vugh !
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'I

m

‘Godsure thee.
ancientMariner /

From thefends
thatp/ai/ue thee thus/

Win/ iookstthbaso ?’
-Withmi/ 1rossbow

/shot theAlbatross .

Mlin ahotandcopper ski/,
The bloody sun atnoon

Rightup above
themastdidstand

Mo bigger than themoon.

Dagafterdag,
dai/aferdag.

Westack, norbneain
normotion;

As idle as apainted ship
Upon apaintedocean.
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Water, water. every where .
Andi// tileboards didshrink
Water, water, everywhere,
Mor anydrop todrink. .

The very deep didrot
()Cmvsr/

Thatever this should bed
yea, slimy things

did craw!with legs
Upon the s/imysea

Her skin was as white
asleprosy,

The Night-mare
' Life-in-Death wasshe,

Who thicksman's b/ood
with co/d.

Thenakedhu/k
alongside can/e,

b/d the twa/n
were castingdree ;

'Thegame isdone/
» c feewon!i’vewon/’

Quoth she,
and whistles thrice.
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\9

TZ/f stars were dim
and thick thenight,

The steersmans face
ba his lampgleamed>white:

From the sails tnei lewdiddrip-
Till domb above

the eastern bar
Thehorned Moon.

with one bright star
Within the nether tip .

The helmsman steered ,
the ship moved on ;

fetnever a breezeup-blew-,
The mariners all

'go/i work theropes,
Where theg were wont todo;
Theg raised their limbs

w ” like lifeless tools -
y We wereaghast/g crew.

The bode ofmi/ brothers son
Stoodbgme , kneebgh/nr -•
Thebodgand !

» palledatonerope,
Sathe said niughtto/ne.
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L '

fl l, '
J Mi i 1 ‘

' \ J;

Swiftly, swifl/y
flew the shin .

fletshesai/edscift/yroo ;
Sweet/y.sweet/y

blew the breeze-
17// mea/one itb/ew.

Oh 'dream ofl/oy /
isthis indeed

H The /ic/i/tdmse te>o /see ?
|L Zs'/Z/zv thehifl ?

is tf/is thekirk ?
Is ti/ism/7/ecm// cvw/tty '/

®W J

/turnedmyeuesunon thedeck. -
Oh, (hristi iWhatsawi'there/

Each corse layflat,
hfe/essardflat,

And by thelolyrood!
A man li/lHyht ', aserayh man.

On every corse therestood.
This seraph -band,

each waned his hand-
Itwasaheaven/ysiy/t/

X - ; Theystoodassii/na/s
' to the /and.

Each onea tove/y/h/ht-
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Fritz Brosius, My ABC
Title: My ABC

Medium: Offset lithography with hand coloring. Original: pen and ink, scratchboard.

Size: Page size 8½"x5½"

Version: 37/100
Repositories:  The Richard Harrison Collection of Calligraphy and Lettering, San Francisco Public Library, San Francisco, CA

The Herb Lubalin Study Center of Design and Typography, Cooper Union, New York, NY
The Miriam and Ira D. Wallach Division of Art, Prints and Photographs, New York Public Library.

Fritz Brosius, My ABC
My ABC

4

Jntzbrosius

ci

r-7

'j

thealligators

Title:

Date:

Medium: Offset lithography (original on scratch board). Hand colored

Size: Page size 8%"x5%"

Version: 37/100

Repositories: The Richard Harrison Collection of Calligraphy and Lettering, San Francisco Public Library, San Francisco, CA

str/Z

hidecastsmoney

J
thedog.
it's rival, loved busome

thegoat
eatsanythu
insight’

the elephants
immensely tall

itdocsnotsee thefrog
_j^atair

- thehoopoe
hoopoes day andnight

the bear^
isvenpjbndtfhoney

« I

theanimals
Jivmatozet

archappuu
nup alphabet
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I

ms

*wdLknownto
thc^yptophilc

the lion
kingig inhis lair

in
themouse

theiaquar
lurksin,

juiglesuilc

n
the nightingale 's

skitsjurtu/ehfalong gamoiisyorit's song

II' die reindeer.roams
| the tundrawide

1 tO
I the ibis'

%hekestrel's .
^Ukgakjpqinair

c
the sheep

$Aui

V'
Si

the. tarantulas .
bite ismost unkind

r

theauail
runsmtha

grass tohide

the octopus theparrot
hunts in deep seas screecheshigh m trees

W J
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a

a

fl

'v,

the
isfi.

VI aids.
tiascan be

~ /ythc.X'*

thatunknown
Quantity, isyou
whoever
youmaybe
*xifdiiasp.gladius) -,<cjna(\sabinif)

the unicorn
you 'll rarelysee
acceptinbooks

onheraldry

k Y ’whale
* a mammal

istenific
itsmostly

, foundin
thejhejfic

aidsmyabc

andallthecreatures
wchaveshoivn
arebutafraction
(f theknown
in mountains
forestsandthesea

infinite variety

r the Viper’s
rcadi/ forafgnt
withpoisonfuny
andangry'bite
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Fritz Brosius, my Book of Hours

Title: my Book of Hours
Date:

Medium: Offset lithography (original pen and ink)
Size: Page Size 11"x8½"

Version: 9/100
Repositories: The Richard Harrison Collection of Calligraphy and Lettering, San

 Francisco Public Library, San Francisco, CA

Fritz Brosius, my Book ofHours

my Book of Hours

vsius

Title:

Date:

Medium:

Size:

Version:

Repositories:

Offset lithography (original woodcuts)

Page Size 11"x8%"

9/100

The Richard Harrison Collection of Calligraphy and Lettering, San

Francisco Public Library, San Francisco, CA

. jtubrdtioti
oftnewritenwra.

The Herb Lubalin Study Center of Design and Typography, 
Cooper Union, New York, NY
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JANUARY

1

.FEBRUARY

<

In die seqinnniG
was the WORD ' '
Ano die woro was wi chgov
Ano die woro was qoo
die SAine was in die

Beqinninq wich qoO —
all diiTiCjS weRe mAoe

By him aiio widiouu him
noc AnychiTiq was niAoe
cIiac was mAOe^ In him
was 11pe aiiO die bpe
was die bqhc opmen—'

GOSPEL ST.JOHN

Some say -
tlifwM will end. inHjifC

somesay in<jvC
Jfom wliatJiv tastdofdesire
J holdwith those tlutjUvor fire
But if it had tojjerishtwice
J think.J know enough of hate
to say thatjbrdestruction ice

" is also great
and wouldsuffice .

ROBERT FROST
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.MARCH

.APRIL

-for, fc

ise up

niq love, n|i|Jair one
_ ? aruhcome- away.

for, fo.tfte winter is past,
the rain is over anyone,
meffowers appear ont/ie
earth the time of tHe
singing of bir/s is come
and the voice of tfie- turtle
is Heardin our (anti .

SONGOFSOUMWON

^^Jovdiestoftrees, tfie cherry, note
is hurig 101thdoom along the bonyhi
andstands about the woodhandride
wearing whitefordastertide.
Cdoio ofrnythreescoregearsandten

twenty wdCnotrcome again,
andtidefom seventyspringsascore

it ontiy heaves mejiftgmore,

edndsince to Cootcat: things in (doom
fefti/ springsare Citthe room
cdout the woodlands Jwdhgo
to see the cherryhung with snow.

A. C. MOU6MAN
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MAY

JUNE

7^

o'

o

/Sunnu ShaftMj beW
Jrom sW to earth it slanted,

jincLpoisea, thereinabird sobold
Sweet bird, thou,wertenchanted.1

he sank,ne rose,he tivinkled,he trolled
Withinihatshaft of sunny mist;

htse^esofjire^beakffqold, '
It else u)is amethyst

nd thushe sang: Alien,adieu!
love's dreams prove seldomtrue,

The blossoms they make no delay
The sparkling dew-drops willnot stay ,

Sweetmonthopjlay .We must away
7ar;jhraway .TSday ! ^day I

SAMUEL KCOuTRl OOE

Giveanuii a fish
Xyou lied hitn

Jbra dw

Teach anun to fish
&. vou feed him
fbra lifetime

CHINESE PR0VER8
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/

.AUGUST

' ffh
/ fl

WHEN NEXT YOUY/SITSPARJA

BEAR. WITNESS THAT HERE WE LIE

IN OBEPIENCE TO THEIR STERN LAWS

XZHEIN

AFFEAAEIN

AAKEAAIMONIOIL.

OTI THAE

k KEIM EGA
TOIL KEI NON

PH MALI

y nEieoMENOi
MEMORIAL AT THERMOPYLAE

JULY^

W !/'

w

doth tkh^k
ddduth^wl$donc

^ntl^trelxkJierm^^w^tke^A-
(MtJteMfllemount.Mthyiwmwi

Highernest ?
^kecbvelktknnd^idetnonl^roc^,
upon tlw crnuqftfietwkandth
otron^phct.
ffrom thencedietfeketk thepre1/
^kereyeebekMkrcffr

BOO.-^ OF JOB
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SEPTEMBER

OCTOBER

</

MI5TRTSSMINE
wbeRg-arg vou roatoimq

aSUAVAMbheAR
YOUR lOVCS ACOB2JWG

cpac cam smq

bocbbiqbAMblpto
cRip no pttRuheR

pReccv scoeeca mg
jouRkieys end

Lovcrs meecinq
eveRy toise biam’s

sow boss kuow

wbxc is love
'cis moc heReApceR

pResewc nuRub
Las pResexic lAuqhoeR.

wijac’s co come nW,
is sci LL uusuRe

iki PeLAVcheRe VAHtAk'

IS MO pL?NC£ WW-
chew come kiss me

sroeec am& ctveucp
ypttch’s chescupp

toiLL woe eMbude
.y.shaktspeam

AVhat lips mg lips have kteftl and where aidwhy

J fui’ejbt^ottenaiulwlutanns have lain

uiidermxi hea<{ till morning; butrfieraia

isju.U ofghosts tonight, tliat tap and s(g)i

upon the glass and listenjvr replg.
Andin nui lieart there stirs a quietpaiti

of untetnenibered tads that notagain

will turn to me at midnight ivitli a cry.
Thus inthe winter stands die lonely tree,

nor knows wliat birds liave vanidied one by one
yet knows its bouglis more silent tlian before .

J cannot say what loves have come andgone,

J only knowthat summer sang in me

a little, while . that in me sings no more .
£ PNA ST.VINCCNT MILLAY

^T
\ 1)/
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NOVEMBER

DECEMBER

™/J

ifiotuit slave tqfatc.cluncc.klngs andcksperafe mm
anddost with pqyson.uurre and sicknesse direll
and poppie or clurms can make us sleepc as well
and.better thandiy stroke.-

why swcllst thou then?
One short sleepe past , we wake etLTiully.

and. Death sliall be no more
Death , thou shalt die ! x-x

JOHN DONNE \

1 1 be notproud.
I |A^'ni though some have called thee
I |( jl I II tnignttjanddreadftd

vLLLX Ujbr thou art not so.
For those, whom thouthinkst thou.dostoverthrow
dienot, poorDeath, noryetcanstthou kiLLtnee.
From, rcstandsleepe,wich but thij pictures be
much pleasure,thenfivinthee tnudunore mustflow,
chid soonest ourbest men wifhtheedoego "
rest gftheirbones andsoulcs deliverie.

1 meta traveller from an antique land
who said:

Two vast and trunkless legs of stone
stand in the desert. Near them, onthe sand
half sunk a shatter'd visage lies,whose frown
and wrinkled lip and sneerof cold command
tell that its sculptor well those passions read
whichyet survive

stampedon those lifeless things,
the hand thatmooted them

and die heart that bed.-
o-l nd onthe pedestal these words appear;
LMyname is Oz/mAndi/s king of- kings,

look on myworksye/lighty anddespair 1 '

J/bthing beside remains roundthe decay,
ot that colossal wreck, boundless and bare

the lone and level sands
stretch far awa^y,

PERCY BYSSHE SHELLEY
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Fritz Brosius, some of my heroes, 
Title: some of my heroes
Date:
Medium: Offset lithography. Original: pen and ink
Size:
Version:

Pages Size: 8½"x11": 
#48/100

Repositories: The Richard Harrison Collection of Calligraphy and Lettering, San Francisco Public Library, San
Francisco, CA
The Herb Lubalin Study Center of Design and Typography, Cooper Union, New York, NY

Page 69



1
APXIMHAES

i IT

jz

Tfie 6:
f’unii
purpl
U.W
umict 'it-

L

wm

>irac|Lfitin.li
ioxoii tfic water. the l'
>fc tjiepib-.aiyfftper
!Wix>flcKwitl5wem;
ch to tlx time of Hut

ni

ao«fVs^r>'ii|<tl biX.il’ ntAtimu’
<tyditi>kpi''n rcifli f.irviw t film
Snront4i(ftwu jiaAisru A^|iri|® ’
ipppAiy.ii’

- thestvs .dvuethe nuvu
<fa suddenpate theirmd/amr
Mienshe fulliuMandrlhrr
s^ntdher/li/htm-rtdiccarl/i .

Sappho, ex- tied fivm herhome.
returned to become, afterUotner,
theipvjte5t petoFthe .ituietit-
wwid. oOO b.c

hoc, (WOLTTOV (5Tie_
KAI KJ.VLO TI]V ytjv

qive me a.place tostand
andJloill move dieearth .

AlUMtMCDCS

Archimedes . tnathenutician.
engineer, phqsicist.inventor
am. philosopher- killed, bya
Roman sword . around 250 b.c.

-. the poop u’as heatCPypM .
rpuncd-tlicu’inds
/tpeoary were We

^^jteskcptftrofc.

CLEOPATRA

againstoverwheJmincj odds
triedto save die independence
oh her country. 30 b.c.
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LEONARDO
1 DAVINCI

v"
'X

w.

R

1

rw

k.

X
Swiftasbefore
mu tncuej/ity

MbacHwthce.
tiwuah nw

Jivmunktuwnshore
tostnuiaera/idmow
distant-shoresJflee

MUKASAXI

Son ofa Tuscanpeasant, feonardo.
scientist.experimenter& thinker,
became the greatest artist of- tlie
Western World. Height- ofthe renaissance

Alurasaki noShikibn.the worlds first
novelist, led as a iwnun a precarious
existence atdie imperial coiut
of 0apatl . Around ) 000

cEakjcs
01XRGL

-

men thartltoushouubtyo

tjTgrtiwsj’^Hbrcstsshallbe
^i^iis^/nfoutcniord<(ref-
creaturesshaillosc theirtires.

Y'fWH
Charle^lKrtel.acruel and violentnun
macruePage. But for his vision and.
personal courage ive miqht uet be
living in tire re^trictiv^wvndoFJslani.

itound/tw.
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I, »
1/

Hi

gjgg£»^teaa
tL^*hifcfe.’2i

•• e: ""

-,-, ei ifp °'r

...iS WtffF

3 Itave steadily endeavoured to keep tnu milldjree
soas togiveupinyhijvothesis.howevermuch beloved.,
as soon asfasts are showntobe opposed to it.

O*K»v:r«

®RriM

ftSSj

xfa

3®

ifdiaries Darwin, naturalist
middle I9fh centunf.

CZ1

n? lx

JUoZdtT^redtestnuisk
diectpenniless, leaving to as the
rich heritage cf his work?. UU1700

7^/w
c/wiadeuA ^40^
GKejarl

x' \

x C \eJP \\ \
iann .Kepler
le father ^modern asttvnomij.
defied the geocentric view Qf

* religious teaching qf his time.
dtvundlbdo.

terra K’i J.'J- ',(
* i&V r?Vt?’d f1 ~

&??? te?nJ
jsegiH
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.Albert Einstein, physicist .mathematician,
completely shook up ourconception or
the nature of the universe. ‘20*'century.

APablo Picasso.born in Spain, adopted
France ,but transcended all national
boundaries in his impacton the art
of tire world . 20 ,h century .

The most beautiful thitiq
wecan experience is

the mysterious.
Jt is'thcsource ofall
true art and science.

RHSIEIN

3enecherchepas.
}e trouve .

But itwill be unintelligibleonly ©one who
has not reflected on thefact that democracy

is also a state anj thatxonsequentlu.demo-
cracu will also disappear tdien thestatedisappeus.
Onto a revolution can destroy the

capitalist state.
The state in general . dut is, most complete

democracy.can only m^er away.

VladimirJlyitch Ulyanov, Lenin
shookthe capitalistwrldandis
still vilified sixty u-irs after his death
as tlie wety inuyectcommunism .

our time .
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The Serpent

as observed by FRITZ BROSIUS
Title: The Serpent, as observed by FRITZ BROSIUS

Medium:        Pen and ink

Size: 4½"x11"
Version:
Repositories: The Richard Harrison Collection of Calligraphy and Lettering, San Francisco Public Library, San

Francisco, CA.
The Herb Lubalin Study Center of Design and Typography, Cooper Union, New York, NY.

The Serpent
as observed by FRITZ BROSIUS

The Serpent, as observed by FRITZ BROSIUS

4/"X11"

Genesis
y REVISITED

as observed, bq
FRITZ BROSIUS

}
,L

fheCjarden
thattheLordUnadue
for us isstilllovelyand.
the flowersandtrees
nowin fullfoliageare
pleasantin theirshade,

but heisgone...
by my fault

We loved, oneanother
and.played. endJessgames

Wenamedallthe
creatures aswemet them
wepettedthemandsjept
nestled in theirsoft fid
r/ewere inperfect

harmony among the
dearspringe and.

flowerygroves
Weateofthe

abundantfruits

and. herbs

We lacked, nothipy

Serpent >

^obcRsozebman
in his oum image

incheimapeoggob
hecReaced him
mate and female
he cReaced rhem
<S god Blessed them

eegob said anzochenz
Bepsm-pul and
multiply
Rerlemsh dieeasrh
and smduerc

.A

Rr

Title:

Date:

Medium:

Size:

Version:

Repositories: The Richard Harrison Collection of Calligraphy and Lettering, San Francisco Public Library, San

Francisco, CA

Date:
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si

Mm?

Hot

L)

n&chek>iS>xo5
comanoee die nnn
saqi ng cf et’<?KZ| rRee

in chegaRden chon
maqescpRceln eac ‘

eacofche
cReeol. knowLedgc
cf sooS anoeinL
chon shale noc
eacop rc.
coti niche oaa

Chea eacesc cheiteoi
chou shale saReU/ Oie -

1

5q^haU^dc'Scopc:
netche r rfMllqe coudi !t
Ipse uedj&-

Gr che^e^penc&ard
unto die woman. :

He shall noc6UR0lu&i&
poR goo doch. know
thac in chedaq diac
qeeaccheReop vlien
UOUR eqee shall. ge

Opened <x qe gUaU- Be

as goos tnomns
good and eaiL

<x when chewomanxiw
diac checReewas
goodpR food et char

ic was pleasant
cache eues
«a cReetOBedesiRed

comake non wise-
she vookpf-

c,w- P«/'c chexect
anddideac
a rid %aoe- a neo ben
hussand with hex

and hedid eae

/Aa

»
^5®

> ai

IS
10

cheseRpewc
was moke susene
cha n anq op che
Beases op die pe©
which die ipcd had
made

she said
anco the woman :
qea hach god said
qe shall noc eac oc
eoeRq tReeacche

jaRden.
«die woman said
unco the eeRpenc.-

we mat/ eac. of che
CRuitaiichecRees
in che gaRden

Thybegan to
behave strangely

They wrapped, themse/ves
inleaves to cover
theirnudity .
/ceu/dseenosensein that

Everybodyisnaked, ,
isnudity evi/ ?
Mere they not in

the image ofthe Lord. ?
Then everything

happenecLatonce. .
They were discovered

andseverelyreprimanded
They blamedme and,

cursed, me for
a serpent .

Buttheydidnotdie
as Ihad, expected .45

There was a change that
lavasslow to understand

He was restless and bored
He tossed rocks and
built them into cairns
He erected dolmens end
archwayr. . s ome of- them
very beautiful.
0, hewas so c/ever

Then hewent offa/one
One dreadfulday

ifound him with a figure
he hadmade, he said
out of-his rib. theiord
had, toidhim.

The figurewas afive
-a woman.

Headored,her
hehadno eyes forme
in despair andanguish

I remembered the words
of the lordabout the
tree and its fruit

approached, the woman
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to seemeat times

V/fo
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The lordsjudgement
was swiftana,final.
A most spectacular

earthquake shoofus .
The mountain erupted

spewingashes . . . and lava
flowed inglowingstreams
down its sides.

The din was almost
unbearable and theu
fled, in utter terror
fromthegarden -

forever

I bear theblame .

//

I

! don'tknow
what became
qf-her

’ll
H

rhe U’Rt> i,ov Sajp
Beholo.rlie n»n is
Become one opus

CO knew ^oodi-etnl
,lni> new, tesc lie pur.
pouch his fiAnb
.xn?> cake Also op cbe
cilee op bpe dr cat.
Anb bve fVKeCVR :
dienepone die lonb
Bent, him poerb fRoni
tfie fiAfitienof-’ e&en
co rill die jiRounZi
pnoni lofienoe he
u»s taken..
Sohetmovo out
che man Anb he
pUceO AC chc- CASC. op
chepAROeriopewn
cheRuuim.anr a

Ehnnnp wooCP
which criRneo openu
toAif ro keep cnecoAq
oprhe efieeop Upe-.

a"'flement
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The Seven Ages of Man

William Shakespeare

FRITZ BROSIUS
Title: The Seven Ages of Man – William Shakespeare
Date:
Medium: Pen and ink, watercolor
Size: Pages: 8 ½"x11"
Version:
Repositories: The Richard Harrison Collection of Calligraphy and Lettering, San Francisco Public Library, San

Francisco, CA

The Seven Ages of Man

William ShAKESPEARE

01

FRITZ BROSKIS

I

Title:

Date:

Medium:

Size:

Version:

Repositories:

handcolored

Pages: 8 %"x11"

J^rpdthen
kl\

FRITZ BROSIUS
The Seven Ages of Man - William Shakespeare

The

oFlWT
L William Shakespcaiv

The Richard Harrison Collection of Calligraphy and Lettering, San Francisco Public Library, San

Francisco, CA

C At first the

mewling and puking
til die nurses arms .

' /'die whining
_ Schoolboy

with liis satchel and
shining morning face,
creeping like snail
unwillingly to school .

\ll the World’s a stage
and all the menandwomen

merely players,
theyhave theirexits and

their entrances j
and one man in his time

plays many parts.

fits acts being
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<hena 's-
/

HAnniOLoaep -2%s

<- k 7jbvei<
sighing like furnace
-with,a wofal ballad, made
to his mistress eyebrow.

W^A,-SdLPJ6<
Full of strange oaths
and bearded, like the paid,
jealous in. honour, sudden
and cj tuckinguarrel, seeking
the bubble reputation even
in the cannons mouth.

LheSl^C^A^tdiife into Hie
leanand slipper’d pantalcoi i ,

With spectacles on nose and
pouch on side, his youthful
nose wellsav'd , aworld too
Wide For his shrunkslunk;
his big manly voice,

turning again towaid
childish treble , pp
pipes and whistles
in his sound f

bidcNcofall thatends
tliis strange eventful history,
in second childishncss
and mere oblivion ,
sans teeth, sans eyes,
sans taste,

sans everything .

\id then the vl?
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Fritz Brosius (1904-1992) 
 
Friedrich (Fritz) August Brosius was born in Berlin, Germany, on September 13, 1904. His 

father, also Friedrich, was a dentist who developed new methods to reconstruct the mouths and jaws of 
soldiers wounded in World War I. Fritz attended the Berlin Kunstgewerbeschule, along with many other 
German artists, and was heavily influenced by German Expressionism. As a youth, he was eyewitness to, 
and sometimes participant in, the Spartacus uprising of 1918-19 and the workers’ resistance to the Kapp 
Putsch in March 1920. In the early 1920s in Germany, Brosius worked as a scenic artist and designer at 
Max Reinhardt’s avant-garde Deutsches Theater, known for its productions of Greek plays, Shakespeare, 
and contemporary works, whose influence is clear in Brosius’s later work.  
 
 In 1925 Fritz’s mother Helen (née Young) returned to her birthplace of South Carolina with Fritz 
and his three sisters. Brosius quickly moved to New York City and became part of the Communist Party 
dominated cultural life from Harlem to Greenwich Village. As a member of the John Reed Club, Fritz 
signed a May 19, 1930 statement in the New York Times denouncing the “Red Scare.” Brosius designed 
scenery at Camp Nitgedaiget in 1930, the leftist summer camp outside New York City. He also worked 
for avant-garde theatre productions, and in April 1931 performed in The Age of Steel, a ballet by Serge 
Prokofiev, at the Philadelphia Metropolitan Opera House. In 1932, after the New York John Reed Clubs 
had been forced to admit their ‘grave error’ in asking the Mexican muralist Diego Rivera—a supporter of 
Leon Trotsky—to speak, Fritz later went to Rivera’s New York studio as an act of defiance against the 
party’s campaign. 
 

Beginning around 1932 Brosius worked with the artist Anthony Velonis (1911-1997) pioneering 
silk screen as a medium, to facilitate wide dissemination of the modern graphic language and foster social 
and political change through art. A supporter of the Consumers Cooperative Movement in New York, he 
illustrated an article by Oscar Cooley titled “What Consumers Cooperation Means to a Depression Sick 
America,” published in a 1932 issue of the magazine Cooperation: Organ of the Consumers Cooperative 
Movement in the U.S.A. Cooperation through Cooperative Clubs. He did a poster design in 1936 (in the 
Lubalin Center). Brosius was also heavily involved in the Harlem Coop cafeteria organizing drive in 
1938. Like many artists at the time, Brosius was supported by the Works Projects Administration Federal 
Art Project, which went from 1935 to 1943. Brosius was among the WPA artists who worked for several 
years on the pavilions and publicity for the 1939-40 World’s Fair. 

 
In 1938 Fritz married Leonore Teller-Kelter. They had two children: Carl (1943) and Helene 

(1945). From the post-war period until 1962, Fritz Brosius was Art Director of the Promotion Department 
of Time magazine, reporting to Promotions Director Nick Samstag. He also studied with Bauhaus 
designer Herbert Bayer through the American Advertising Guild. In 1955 he won an Art Directors Club 
“Award for Distinctive Merit”, and his work was cited several times in the annual Art Directors 
publication. 

 
 In the mid-1950s Fritz worked on woodcutting technique with Guggenheim Fellow Antonio 
Frasconi (1919-2013) who also sought to “take art out of the cultural ghetto.”  Frasconi noted that 
woodcutting requires no elaborate, costly machines: “This is something you can do in any corner of your 
home.” The color woodcuts he produced in the next two decades form the core of Brosius’s portfolio. 
Brosius participated in numerous group art shows on the East Coast and in the New York City area in the 
1960s (selected exhibition history below). 
 

In his later years in the 1980s, Brosius created small books of calligraphy and drawings. These 
include My ABC, for which he drew scratch-board animals and wrote the accompanying poems, and an 
illustrated portfolio of selections from Coleridge’s The Ancient Mariner. His illustrated book Some of 
My Heroes names, among others, the eleventh century Japanese novelist Lady Murasaki, Charles Darwin 
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and V.I. Lenin. The Serpent is an irreverent re-telling of the biblical book of Genesis. A large selection of 
Brosius’s calligraphy is in the permanent collection of the Richard Harrison Collection of Calligraphy and 
Lettering, San Francisco Public Library.  

 
Around 1988 Brosius designed the Prometheus logo for the bookplate and stationery of the 

Prometheus Research Library in New York City, an archive of socialist materials. He was a beloved 
teacher of calligraphy at various locations around New York. His artistic work, spanning 60 years, 
includes woodcuts, collage, tempera paintings, watercolors, mosaics, paper-maché masks and sculptures, 
and calligraphy. Fritz Brosius died on May 23, 1992, at age 87. 
 
--Helene Brosius (daughter of Fritz Brosius), April 2023 
 
Selected Source References 
 
“Fritz Brosius: Artist and Friend,” Workers Vanguard No. 553, 12 June 1992.  
https://www.marxists.org/history/etol/newspape/workersvanguard/1992/0553_12_06_1992.pdf. 
 
“Investigation of Un-American Propaganda Activities in the United States,” Hearings Before a Special 
Committee on Un-American Activities, House of Representatives, 75th Congress, August 1938, page 558. 
 
Routledge Revivals: Theatres of the Left, 1880-1935.  “There will be many more such evenings at Camp 

Nitgedaiget this summer. Cultural work is a regular part of the camp activities. Artef, the remarkable 
Jewish workers’ dramatic organization, is going to produce plays, and Fritz Brosius, another member 
of the John Reed Club, will do the scenery” (letter dated July 1930 to the editor of New Masses –A.B. 
Magil, Beacon, NY). 

 
Anthony Velonis interview:  https://www.aaa.si.edu/collections/interviews/oral-history-interview-

anthony-velonis-12258. 
 
Sabour, Dr. Wael A., Printmaking as a Tool for Social and Political Change in America from WPA to 
Shepard Fairy, https://aaciaegypt.com/wp-content/uploads/2021/04/Printmaking-As-a-Tool-for-Social-
and-Political-Change-in-America-2.pdf 
 
“Tops in Commercial Art, Art Directors Club Selects Best of the Best for 1955,” Pages 148-149. 
 
Frasconi: Against the Grain, introduction by Nat Hentoff, Collier Books, 1974. 
 
 
Selected Exhibitions 

 
The Painters and Sculptors Society of New Jersey, 19th Annual National Exhibition, Jersey City, NJ, 

February 29-March 26, 1960 (woodcut: White Knight). 
 

 “Silo Circle Art Exhibit Features Work of Brosius,” Asheville Citizen, July 5, 1960. (woodcuts: 16 works, 
including Richard II, Navajo, Mermaid No. 1, Mermaid No. 2, Snake, The Ape, Daphne, Adam and Eve, 
Menemsha Harbor, Grand Teton, Perkins Cove). 

 
 Art Exhibition and Sale, Sponsored by the Friends of Art of Boston University, Boston, MA, 1960 (New 

York Madonna). 
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 Society of Washington Printmakers, 24th Exhibition, The Smithsonian, Washington, D.C., January 13 – 
February 4, 1962.  Society of Washington Printmakers records, 1956-1965. Archives of American Art, 
Smithsonian Institution. (woodcut: Menemsha Harbor). 

 
 Audubon Artists, 20th Annual Exhibition, National Academy Galleries, New York, NY, January 18 – 

February 4, 1962 (woodcut: Werewolf). 
 
 Art You Can Afford, Art Center of Northern New Jersey, Englewood, NJ. (woodcuts: Werewolf, 

Invention, Menemsha, White Knight). 
 
 Westchester Art Society, Juried Exhibition of Graphics, Westchester, NY, 1967 (woodcut: Gay Head). 
 

Arts Council of Rockland, Fourth Annual Rockland Arts Day, Westchester, NY, October 16, 1977. 
 
 Englewood Library, Your Future Self, Calligraphy (Fritz Brosius), Photographs (Sybil Shelton), May 

1978. 
 
Group Show, Silvermine Arts Center, New Canaan, CT, January - February 2014 (posthumous). 

Selections from the Gabor Peterdie International Print Collection, which contains 30 woodcuts by 
Fritz Brosius. In addition to works by Brosius, other artists in the show included Alexander 
Calder, James Flora, Charles Hinman, Pablo Picasso and Henri Matisse. 

 
Permanent Collections 
 
The Gabor Peterdie International Print Collection, Silvermine Arts Center, New Canaan, CT. 
 
The Richard Harrison Collection of Calligraphy and Lettering, San Francisco Public Library, San 
Francisco, CA. 
 
Prometheus Research Library, New York, NY. 
 
The Miriam and Ira D. Wallach Division of Art, Prints and Photographs, New York Public Library, New 
York, NY. 
 
The Herb Lubalin Study Center of Design and Typography, Cooper Union, New York, NY. 
 
Center for Book Arts, New York, NY  
 
Fairfield University Art Museum, Fairfield, CT 
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Fritz Brosius—1904-1992             Statement About the Artist 
 
Fritz Brosius, born in Berlin in 1904, received his first art experience at the height of the 

German expressionist movement. He was a multi-faceted artist whose collection of color 
woodcuts produced in the 1950s and ’60s is the centerpiece of a body of work spanning 60 years 
and including collage, tempera paintings, watercolors, mosaics, paper-maché masks and 
sculptures and calligraphy. A traditional Gymnasium education, including Latin and Greek and 
the literary classics, infused his entire body of work. He studied at the Berlin 
Kunstgewerbeschule (School of Applied Arts), at which other students included Gustav Klimt, 
Otto Dix, Egon Schiele and Oskar Kokoschka. His many cultural influences include the bible, 
Greek mythology, science, poetry and literature of all sorts.  

 
The strict, 19th century-style Prussian upbringing to which Fritz was subjected was 

starkly dissonant with his experience during the tumultuous Weimar period of cultural explosion 
and revolution. As a youth, he was eyewitness to, and sometimes participant in, the Spartacus 
uprising of 1918-19 and the workers’ resistance to the Kapp Putsch in March 1920. These 
shaping events were later reflected in two groups of tempera paintings produced in 1938 as 
Germany was under the heel of Hitler and World War II was looming.  
 

In the early ’20s, Brosius worked as a scenic artist and designer at Max Reinhardt’s 
avant-garde Deutsches Theater that was known for its productions of Greek plays and 
Shakespeare as well as new works. Reinhardt’s elaborate staging aimed to meld the actors with 
the audience turning theater into a democratic institution. Brosius carried forward this spirit in 
his artistic outlook.  
 
 After moving to the U.S. in 1925, Brosius became immersed in the vibrant New York 
City cultural scene, dominated by the Communist Party, stretching from Greenwich Village to 
Harlem. He worked on sets for and performed in one of the first U.S. productions of Stravinsky’s 
Rite of Spring that featured Martha Graham. A series of collages produced in 1958 drew from 
this experience. Like many artists at the time, Brosius was supported by the Works Projects 
Administration Federal Art Project, which went from 1935 to 1943. He was active in the 
Communist Party’s Artists’ Union and designed posters, floats for May Day marches and sets for 
CP extravaganzas in Madison Square Garden.  
 

Beginning around 1932 Brosius worked with the artist Anthony Velonis pioneering silk 
screen as a medium, to facilitate wide dissemination of the modern graphic language and foster 
social and political change through art. Heavily involved in the consumers Cooperative 
movement, he participated in the Harlem Coop cafeteria organizing drive in 1938. In 1938 he left 
the CP. The World’s Fair of 1939-40 was a multi-year project that began in 1935. Brosius was 
among the WPA artists who worked for several years on the pavilions and publicity for this 
mammoth project.  
 
 In the mid 1940s until his retirement in 1962, Brosius was Art Director of the Promotion 
Department of Time magazine. In the mid 50s he returned to seriously pursue the art of woodcut 
print-making calling on the tradition of the Vienna School of the early 1900s. In that school, and 
later the German Expressionists of the 1920s and ’30’s, woodcutting was seen as a medium to 
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promote “cultural democracy.” In the mid 1950s he worked with acclaimed printmaker Antonio 
Frasconi (1919-2013) who also sought to “take art out of the cultural ghetto.” Frasconi noted that 
woodcutting “requires no elaborate, costly machines...This is something you can do in any 
corner of your home.” And so Fritz did, producing an impressive body of work over the next 20 
years.  

 
Many of the woodcuts are infused with the rage and frustration he felt amidst the stifling 

political repression of the ’50s and the conservative corporate atmosphere of Time Inc. Examples 
are The Wolf, with bloody mouth and gleaming eyes and, part of his Richard III series, the two 
princes, their huge eyes seen though a circle of rope. Another example is the triptych of Judith, 
the center panel featuring Judith grasping the head of Holofernes, flanked by a panel of the 
dripping corpse. This work recalls Max Beckmann’s famous triptychs, not only in style but 
content; the theme may be ancient, but the blood-soaked horrors of the 20thcentury’s world wars 
and Nazi holocaust are embedded in every cut. In his woodcuts especially, with their packed 
figures in shallow space, the tradition of German expressionism is evident, as well as the very 
early roots of woodcut in medieval illustrations and Biblical manuscripts, while the monks’ 
paintings and elegant hand-inked pages are an obvious source of inspiration for his calligraphy.  

 
Throughout his life Brosius drew and painted wherever his travels took him. He created a 

large body of watercolor landscapes of scenes from the American West and northeast to the 
south of France and Britain. In his last two decades he was devoted to calligraphy and taught 
some popular classes in New York City. The calligraphy work includes woodcuts, stand-alone 
pieces and mosaics. Brosius designed the logo for the bookplate and stationery of the 
Prometheus Research Library in New York City, which also has a small selection of his works in 
its permanent collection. 

 
Brosius created several small books in the 1980s. These include My ABC, for which he 

also wrote the text, and an illustrated portfolio of selections from Melville’s The Ancient 
Mariner. His illustrated book Some of My Heroes names, among others, Lady Murasaki, the 
eleventh century Japanese novelist, Charles Darwin and V.I. Lenin.   

 
--Helene Brosius (daughter of Fritz Brosius), January 2022 
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Fritz Brosius
Appendix - Woodblocks

Title: Cogito Ergo Sum
Date:
Medium: woodblock for print; image flipped for readability
Size: 12½"x19"
Version:
Repositories: The Herb Lubalin Study Center of Design and

Typography, Cooper Union, New York, NY. 
Also has block.

Title: Gaudeamus Igitur
Date:
Medium: woodblock for print: image flipped for readability
Size: 12½"x19"
Version:
Repositories: The Herb Lubalin Study Center of Design and

Typography, Cooper Union, New York, NY
Also has block.

Title: Wolf
Date:
Medium: woodblock for print 
Size:  14"x17"
Version: Block 01 side A 
Repositories:  Fairfield University Art Museum Fairfield, CT.
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Title: Wolf
Date:
Medium: woodblock for print 
Size:  14"x17"
Version: Block 06 side A 
Repositories:  Fairfield University Art Museum
                          Fairfield, CT.

Title: Wolf
Date:
Medium: woodblock for print 
Size:  14"x17"
Version: Block 01 side B 
Repositories:  Fairfield University Art Museum
                          Fairfield, CT.

Title: Inasmuch as 
Date:
Medium: woodblock for print; image flipped for readability
Size: 14"x17"
Version: Block 01 side B
Repositories:

Title: Menemsha
Date:
Medium: woodblock for print
Size: 17 ½” x 28"
Version: block 02 side A
Repositories:
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Title: Menemsha
Date:
Medium: woodblock for print
Size: 17 ½” x 28"
Version: block 02 side B
Repositories:

Title: Harbor
Date:
Medium: woodblock for print
Size: 17 ½” x 28"
Version:
Repositories:

Title: outstretched arm (Prometheus?)
Date:
Medium: woodblock for print
Size: 7 ¼" x 28"
Version: never printed
Repositories:

Title: Prometheus 
Date:
Medium: woodblock for print
Size: 19" x 14"
Version: Block 03 side A
Repositories:
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Title: Archimedes
Date:
Medium: woodblock for print
Size: 19" x 14"
Version: Block 03 side B
Repositories:

Title: Mermaid ‐ Man
Date:
Medium: woodblock for print
Size: 16 ½” x 28"
Version: Block 04 side A
Repositories:

Title: Mermaid ‐ Man
Date:
Medium: woodblock for print
Size: 16 ½” x 28"
Version: Block 04 side B
Repositories:
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Title: Mermaid ‐ Net
Date:
Medium: woodblock for print
Size: 2 blocks, ea. 16 ½” x 28
Version:
Repositories:

Title: Woman and Child
Date:
Medium: woodblock for print
Size: 18" x 9 ½”
Version: Block 07 side A
Repositories:

Title: Woman and Child
Date:
Medium: woodblock for print
Size: 18" x 9 ½”
Version: Block 07 side B
Repositories:
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Title: Adam
Date:
Medium: woodblock for print
Size: 33 ½” x 11"
Version: block 08 side A
Repositories:

Title: Eve
Date:
Medium: woodblock for print
Size: 33 ½” x 11"
Version: Block 08 side B
Repositories:
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Title: Gay Head
Date:
Medium: woodblock for print 
Size: 11¾” x 36" 
Version: Block 09 side A 
Repositories:

Title: Gay Head
Date:
Medium: woodblock for print 
Size: 11¾” x 36" 
Version: Block 09 side B 
Repositories:

Title: Gay Head
Date:
Medium: woodblock for print 
Size: 11¾” x 36" 
Version:
Repositories:

Title: Ophelia
Date:
Medium: woodblock for print
Size: 2 blocks, ea. 11"x16"
Version:
Repositories:

Title: Ophelia
Date:
Medium: woodblock for print
Size: 11" x 16"
Version:
Repositories:
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Title: Boy is father to the man
Date:
Medium: woodblock for print
Size: 16"x 11"
Version:
Repositories:

Title: Chacun á son goût
Date:
Medium: woodblock for print
Size: 11"x16"
Version:
Repositories:

Title: Tempora mutantur
Date:
Medium: woodblock for print
 Size: 8 ½” x 13"
Version:
Repositories:
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Title: Invention
Date:
Medium: woodblock for print; image flipped for readability
Size: 22" x 11 ¾”
Version:
Repositories:
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